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GO is a fanzine about Sheffield, GO is printad by JUMA

the best city in the world who offer a low cost

printing servion
TOM COMMON (edits) including digital cover for
TOM HYDRO (art) short run postery, GO
ROY DISCO (photos) www.envioustime.co.uk inserts etc.
SARAH (commerce) 0114 272 0915 or omail
NINA FOXX (website) juma@btconnect.com
PAUL V (yo/no) www.blankmap.co.uk
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Digital |
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Digital is amazing. All over the world people are using computers to say human things. ‘
Pixel images, robot drawings that make you smile. The internet letting everyone see it,

download music or upload comments, to steal and borrow and change. And then of |
course there's the music; when you listen to Broadcast or Aphex Twin and it goes

ubihbhh ah ab ah you know it's DDDDIGITAL. Sorry to get emo but digital is a

= we rule,

universal | . H +e

And the most important thing in all this is INDEPENDENCE: anyone can get their
hands on a computer and do it for themselves. No-one is in charge of the internet, so it

knows no bounds. Digital can fit in the gaps, in the old factories. It's everyone's and

it's everywhere.

This is how it fits with Sheffield’s history, what Sheffield has always meant:
independents making innovative things, small scale artistry again. Not just bocause it
pays the rent, but because they are proud of it. There are loads of independent
producers in our city, but they are mostly hidden. We've rounded up people making
digital images (at the front), digital sounds (in the middle), and digital ahit (at the
back); people putting the word Sheffield on the world's lips again. They"ve kindly
written for us, or told us about the sounds they're making, or given us ploturss. This
isn't conclusive, of course, no C1Q brochure. We just wanted to says this i happoning
in your city right now.

Plus Sheffo feels like a digital city to me: built out of hundeeds of separin juets it
come together to make a whole, Small, modest, participutory, alwuys Lariing vl
something new. Open to everyone. And it’s broken ton: beautiful sl 0 shunbidi's b,
never quite working properly. And the music here, shit,

Sheffo is a digital city.

3
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Digital images: TADO

FUCK YEAH we couldn't believe it when we saw TADO's super work. Some
people in this city are amazing. Super cute Japanese dirty cartoons. As my
imaginary jewish gran says, What's not to like?! Plus all their emails are full of
enthusiasm. Here's what they said

1. what do you do, who are you and all that

ullo! we're mike and katie, 2 designers based above the site gallery on brown
street. We do illustration, graphic design, animation, toy design [COOL] and a bit
of everything else in between..

2how do you use digital to do it;

we use computers for pretty much all of our work. most of our projects come in
from people having been on our website and then dropping us a mail. The web
lets us deal easily with clients all over the world, infact most of our work comes
from overseas!

why do you do it here

3. ummm, haha! we don't really know! mike is from shef originally and we knew
there was a fair bit going on in design terms. The rent is cheap and its a nice place
to be! :)These days you certainly don't have to be based in london for design work,
companies like TOR and DEDASS have certainly proven that

4. what do you think of sheffield
it is great. We love it lots

5. do you think sheffield is a digital city? do you think there's anything special to
this city that suits digital tings?

we don't think its an especially digital city, its just that certain arcas have an
unusually large amount of stuff going on compared to everywhere else! theres not
many places where you could find a new media gallery, independent cinema, film,
music and fine art studios, design companies galore, a good pub and a strip club
all on one short street

6.has the world changed? Has digital changed the world?

Yes! the world is a much smaller and much more friendly place! 1)

www.tado.co.uk
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S0 YO FO EVER Some of the best design the world has ever seen has come out of our city, folks.

B
D
b5
B 3
P}

Most of your output seems to be computerized: what does digital mean to you?
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Some of your output seems more than a graphic design company; like redesigning Slovenia's
flag, for instance. How does that work?
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m ﬁ"g’ gﬂ ﬁlﬂ Rn’ ﬁl ﬁ‘\ Is it still personal and human even though it's computers?
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- 1 feel claustrophobic thinking of TDR simply as a graphic design company. We ask questions.
provide solutions. We generate ideas and we communicate them, We think. We create. ‘mspmmﬁun

be applied o any discipine or problem. We're the A-Team

You often refer to Sheffield and South Yorkshire (So Yo, North of Nowhere). Are you trying to
rebrand Sheffield's identity for people outside the city?
- We're defining our location in TDR terms. SoYo? and North of Nowhere? are trademarked and copy-
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wm;wummnmmwsrmu-w nor are we rebranding it

Do you think that the vaunted Creative and Digital Indsutires that the Leaders talk about actually
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= ? %l SoYo? Soho, as a ploy for London companies o feel we were just
LA AL¥A mmmmumn a TOR response to the North / South divide. (see aiso The North
W @ Aﬁ m ;.g N will Rise Again?etc)
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mi excists? Has Sheffiold gone digital?
- How long before digital simply describes rather than defines, I'm a designer, a creative. My mission is
ﬁgﬂg.m ﬂkn‘; m aia@ m ﬂﬁn; ﬂpn boormuffn:uh 1o create a dialogue, by any . n::hmy D%mwzyrmmn
" . N faciitate this. Beyond practical application I've enthusiasm for ‘Digital* concept since
AL¥s ACRE R1473 ¥R Tubeway Army's Replicas album :-)

ﬂ Ly (‘*m Ld “‘n P'n ® ® Some of your work is very anti- the pho-ku Is your
m m m Republic a remnant of the Socialist Republic of South Yorkshire?

- It's not a question of pro- or anti-consumerism. it's a question of understanding factors which impact
our expenence. It's a question of promoting thinking for oneself. In a consumer sockty our cholces are
effectively limited to what we can consume. Personally | would prefer those cholces 1o bo informed and
educated. | want 10 know the implications of my actions. | want to ask questions. That's what we do.

What would you like to happen to the city?

« A clear, cohesive, consistent and realistic strategy for the realization of the city and t's people’s poten-
tial, piloted by people with passion and vision rather than people with prescribed political agendas; by
brave, defiant people with relevant skills and experience not by self perpetuating quangos. In short, by
The Designers Republic.

o~

0111000011111000100111011100111100111110101100011110001110011

NFO EXPO: ‘Brain Aided Design SoYo™, a retrospective of work by the Designers Republic,
comes homa to Shaeffield. Millennium Galleries 26th May — 21st August 2005,




Digital Images: DEDass

> how would you ducribe whnt you do?

DED A isani | design agency. Its output is diverse,

cmnsmg prlnt. film, websites and other visual media and featuring

commlnswna fxvom clients in business, publishing and the arts, as well as
D

ED p its own, ult porary path in
deugn 'l‘mmng its clients' i unagary and words as raw materials, DED
creates active and often visual envi that beg expl
> how do you use digital?

Like a brush, like a pencil, like a pen. It's a tool by which ideas can be
delivered. The ideas however must exist out side of that tool.

> why have you gone digital?
The industry went digital just prior to DED's emergence, so it wasn't a
conscious choice, more a necessity.

> do you like computers?
Yes, when they behave.

> why are you in Sheffield?
Born and DED.

> how do you feel about the city?
Someone at DED once said that 'the difference between Sheffield and

London was, that London has full shops and empty people and Sheffield has

empty shops and full people’. It's the people that make this city great (with
the exception of some planners and architects).

> do you think sheffield is a digital city?
What is a digital city? Less we forget, we control the machines (for now). [
want my city to be human.

> do you think a ltd lypse is likely?
I hope so and 1 hopen'aonnMundw
PLUS PLUS PLUS
look out for a free badge with this

issue, from dem kind people at
DEDass. If you haven't got one then
you're just an unlucky sort of person.
Maybe consider emmigrating.




Dl Wmagery. Media Lownge
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EVERY WRY NUDGE AND PUN-FILLED POKE AT THE SELF-CWSUHING
MEDIA CIRCUS. SUDDENLY RENDERED WORTHLESS AND MIRTHLESS:
-INSTANTLY USURPED BY THE ANAL PURGING OF ONE SLACK-JAWED
EX-ENDER. CHRIST... 'CELEBRITY ENEMA CAMP' WAS A PUERILE JOKE
WE CAME UP WITH ONE DISTANT DRUNKEN NIGHT. TWO YEARS LATER.
AND CHANNEL 5 SPLASHED IT ON OUR SCREENS IN ONE LURID
BRONN STREAK.

Yoo '

NE WERE BORN INTO A TIME OF MULTIPLEXES, LASERDISCS AND
VIDEOPLUS: THE ENTERTAINMENT AGE. WE ARE GENERATION VHS.

AND WE CLAIM PROUD INHERITANCE OF THE THINGS THAT SHAPED US.
EVERY STRAIGHT-TO-AIRLINE GEM, BANDNAGONEERING ALSO-RAN AND
TIMELESS WIDESCREEN MASTERPIECE PANNED AND SCANNED TO WITHIN
AN INCH OF ITS LIFE. EVERY SEVENTH-GENERATION HANDHELD

PIRATE AND CARELESSLY REDUBBED MELON-FARMING TELEVISION EDIT. -

THE VIDEO RECORDER DEFINED US. AND BEST OF ALL. IT MEANT THAT
TELEVISION ITSELF WAS NO LONGER A FLEETING TRANSMISSION, BUT
SOMETHING THAT COULD BE RECORDED, REWATCHED. OWNED.

“fv THE MEDIA LOUNGE WAS SPANNED THREE YEARS AGO AS OUR OWN

PERSONAL ANTIDOTE TO BOTH THE FACE-SLAPPING IDIOCY OF
ENTERTAINMENT TELEVISION AND THE PO-FACED MICROCOSM OF THE

' INDEPENDENT FILM-MAKER. IT IS OUR OWN FILTERED VIEW OF THE

LAST 20 YEARS OF VIDEO CULTURE. AND OUR ALTERNATIVE TO THE
‘TOP 100 MOST TRANSPARENTLY BARREL SCRAPING SLOT FILLERS'.

EVERY DAY IS A WASTED OPPORTUNITY. 24 HOURS OF TELEVISION
IS NOTHING MORE THAN RELENTLESS WHITE NOISE SATURATED WITH g
DEAD-EYED BANTER. INEBRIATED CRETINS SOILING THEMSELVES ON
SMALL-TONN HIGHSTREETS. AND JUNE SARPONG

WE SHOULD DEMAND MORE. TELEVISION HAS BEEN RELEGATED TO THE
DUMBEST CORNER OF THE LIVING ROOM. AND STILL WE WON'T SWITCH
OFF. THE MEDIA LOUNGE SEEKS TO  SEVER THE HAND THAT FEEDS,
AND CLAIM A SMALL CORNER OF OUR TV BIRTHRIGHT BACK FROM
GAFFNEY'S IRRIGATED COLON. '

MEDIA LOUNGE: ASSIGNMENT MIAMI BEACH' TAKES PLACE AT THE LESCAR, SHARROWVALE ROAD ON
MONDAY 20TH JUNE. 'ITS OUR SPECIAL END OF SEASON SHON, AND AS ALNWAYS IT PREMIERES IN
SHEFFIELD. WE ALSO HOST FIVE MONTHLY LONDON NIGHTS. WHERE NE HAVE BEEN KNOWN TO PLAY
THE SAME DOWNLOADED HOUSE SET THREE WEEKS RUNNING WITHOUT ANYONE NOTICING. SERIOUSLY.

WORDS  + PICTURES BY THE MEDIA LOUNGE - WHN.MEDLO.NET
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WOCM HALL REFURD Gigs? In Shef-
"ﬁd&Bymlhudchmr&mmhve

to carry their own amps, but not enough thar they

+ have an eyebrow technician? About fucking time.

mkoies The tiny wren, the preety goldfinch, the
friendly robin all geting jiggy and making with the
<ggs in Sheffield urban central, ambassadors from na-
ture, 1 love you all. Spring is here rejoice, rejoice!

~ starBucks Has a similar sort of fuh@ion to the city

»

cenre as London does to the country: keeps the twits
owéf'anugy»ofdlcmofus.

3\
You wight not be a billoddic but you'e
© got to admit irs |n:pmdvult-kirgfuhm‘n“§
living in the of Sheffield’s industrial heardand. -
- And you've gor 1 sce how fucking blue they are. You
B mfzhlm:fyhm\ganﬂm

g‘iumnq,folw&pumeﬁd(mnanymmdou
iuhaupn Shefficld) plus there are some really nice

people on here. And it all gets emotional sometimes;
for instance, today a woman used the forum ta find
heelost dog. :

=

STYLE LANDING sTRIP that’y been laid 1o the

;#mu.‘MWTmM

Nwam'lhis word is now so

omniprggent on development hoardings around our
city centres that we should, by rights, be living in
the middle of a sumptuous Arabian palace, being fed
pecled grapes by nubile ladies and off our faces on
opium. Hello, is that trading standards?

MEN IN THE TOILETS, AGAIN 60 years after our grand-
fathers dicd fighting fascism, and there’s a dude stand-
ing next to the sink offering a freshen up. | can wash
my own fucking hands.

ABANDONED PETROL STATIONs “Can we just dump
a few of these ex-petrol stations on your ciey?”, “No
worries zillionaire global conglomerate, do whatever
you like”, “Just out of interest, aren't you bothered
that they are eyesores and a obstacle to

ment2”, “Um, dunno. Not really thought about it.”

sHEFRELD FoRUM Officious and sclf-important. Plus
there’s loads of posts on here more right wing than a
Nazi actoplane turning right. So much for a family
forum.

MY ks | don't know, | used to be able to tell the dif-
ference between a “redundant brutalist 70's concrete
cyesore’ (Sheaf House, Grosvenor House) and an ‘ar-
chitc@urally-cxciting building for the 21" century’
(Peace Gardens developments).

€4 BOTTLES OF WEER You pay less than this in fucking
Paris! Well it’s one way of becoming a ‘European Ciry'
but frankly, you're taking the piss.

THE CALOR GAS TANK outside the Millenium Galleries
Not the predi@table (and ) pensioners’ letters
in The Sear, but the response of the Man from the
Council who chose not to justify it with a descrip-
tion of its beautcousness, or a few sentences on why i
touches his burcaucratic soul like the smell of a

vic but with: "It was done by a bloke what's got letzers
after his name”, Wiy

'
d
GO THE AD kR BOYS OF ‘nm

RSGENKRATION at wine fuclled Shefficd city centre

“events. Us getting drunk and sho - 4
cvents. gnfmg ru shouting nhgs

ALK




Iove the Vine Public House. It's an haven of
Mmmmmw

impolite and having few teoth to call your own is essen-
tial to being fully embraced by Team Vine.

Mhmvmwmntmm
wmwmmm.mmm
furrow of nocturnal musical shenanigans one could
mmm-mumwaw
and making a bee line straight to an Attercliffe sauce

Myo'Cthﬁmfyhhlﬂhﬂm.
Tom is the eldest at 29, and outspoken. Juliun is the
resident tune rinser along with the Stella slurping Joe
and the more demure Will. Two things mark them out
as the more daring scamps of Sheffield’s

GO-Evuy&mywmlodomvm
gets out on the street and runs riot?

the doors in October.

Jo.-lhopmpoopbomungwbmmm
mmmm“mmmmw
expression graps his face) and I'm like
‘Were you there? Yeah | talked to you." I'm like "Wedl |
em‘drg‘lmm.VmM\Mwmm

Jules - There were still poople days later with extreme
symplons, dry ice coming out of their nostrils,

T~ In terms of venues we are the gypsies of the club
Mmmmm.lmumdw
ethos. For instance the Mr 76 night. The bass was so
MMImmdNMMhH
unmw,nmmﬁmmr

down early. With the Rob Hall night the super nice
venua owner turned into an absolute wanker and shut
us down early.

Will - At Bukowski's the owner got high on amphet-
amine and collapsed on the stairs.

T~ Yeah he took valium and said he was gonna bite
us o, But we havent been chucked out of a venue
yeot.

Jules ~ The initial plan was to find venues that ware
underused or perhaps not even used at all.

T~ Yeah and the reason for that is because Shetfield
i2 50 S6Wn up in terms of the clubs and the spaces
which were used. We thought it'd be good to look for
different stuff.

Jules — Generally we have 1o set up a space from
scratch and It's a fucking massive baltache. PA's,
soundmen...

Joe ~ Yeah even when a guy says he wants 1o bring &
laptop as much as it's boring for the crowd
It's not fucking easier. But the big thing for us we

with what we're doing would follow us 1o it. No other
night has done so many venues, SO many abstract
things.

Jules ~ That was the idea. We wanted to develop

Joe - There was halfway through the Fog gig. just as
that free jazz sax kicks in, we should have smacked
them with some rude fucking gabba, ‘Come on let’'s do
It and they would have freaked out, they just would
have went, ‘this is the future man.*

GO — What do you reckon to Sheffield's ‘scene’ at the
minute?

Jules - Since I've been here, which is like 9 years
now, It seems to go in a kind of cyclical way in terms
of cultural stuff in the city generally. In terms of music

this genaral negativity in the air. But out of that people
bogin 0 start this vigilante activity. Things going on at

take what's on offer rather than create their own
skewed take on it.

m-mmmmng-m.m?

on. That's because it's just one window

people would
if they hadn't necessarily heard of the artists we were
putting on. Hopefully they'd think C80 is a good party,
they've got integrity, they put things on they believe in.

Tom — The ultimate motivation for us doing this has
been because there was nothing we wanted to go out

GO ~ Which party has been the bast so far?

Tom — The funny thing is that | don't think wa've
thrown a good party yet. | think the first event with Mr
76 was a greal party but since then | don't think we've
done a read rump shaking party. Do you think Bit-

Jules — | think Bitstream went off in i's own way.

Tom — | don't think we've done anything that really
gets people sweating but | think the next one will (812
at a secret venue, shhhh)

Jules ~ It's hardly gonna be ke 90 people punching
the air, dancing in unison. It went off in the only way it
could.

Tom — | don't think we've really fulfilled our potential of
getting an audience and nailing them.

every window's like that and the timescale is ke a
weekend.

Tom ~ What Sheffield Is lacking Is 5 or 6 nights to
push each other forward. | think if'd be really healthy if
other nights started 1o emerge and began 10 take risks
ke we do. What we do takes a lot of time, effort, com-
mitment and emotional trauma cos something always
fucks up. It would be good if thare were others
spurring each other on.

Jules ~ It would be ‘axcelient if you got 1o a

Friday after a weok at work (al 4 have full tme day

Jobs 10 go t0) and you could say, ‘'What am | going to
do tonight?’ Do | want 10 go 1o this or do | want o go
10 this. That should be the way it is.....

And that's it. This team are showing more staid clut
nights how 1o fucking do it, without compromising on
musical . The next C90 parties are in June
and July, both in secret locations, and will be the most
exciting digital froak out parties of the summer. Polish

www.C90.0rg




DIGITAL MUSIC: IFFYPOP

CHRIS IFFY
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Digital music:

HEAR ME THEN

The Diary of Alan Boyle:
Volume 1

1988-1998 'Years of Ruffness'

mmszmmmmumbmmmmmmmmrm
vaurir.Bollotksbﬁnbbot)mmlhhww,l‘mSwthothu’stolDUh!Danwhall.
Herv's me diary, irie irie. That rhymes, that.

sp.dmdoﬂmqmmyhrbalmhbfwgmwm:mmpmmmmlhbomemd
forge a new path to revolutionise reggae once more, and revitalise our careersinto bargain. But
lcm’lhenr:-«‘linﬁm!nnyblml;lapcssnwriud(ollnoSparkn.twixtm!tingr

6/9/91 - Find out that Sly Dunbar (him out of Sly & Robbie) has moved to Leeds. He's still got
me Best of Dawn Penn Vol I' tape, the jumped-up metrosexual sell out ignorant little shit.
Swear to make collage out of empty Golden Virginia packets saying DIE IN LEEDS and post it
to him tomorrow. The shit.

9/3/95 - Having dinner with me bootleg queen (Our Marjorie) when Buju Banton rings us up.
“Alan!” he goes, “when are you comin to Kingston? I&l want to use your ruff tuff fresh fresh
mundmmcnewm:kx"?udnﬂnndnuer.&nml‘mhavingmn‘slyil&l.caudmu
noionlyohheeemulspimouahmwtbuukoo(dagmwMMhhukm;nm
whilelea;oumld.Tﬂglwywadnldehlvr,ﬂup,'lkllshim,bmbeforelcmhndapen!w
hi!numbu,ﬂwmimnhapu!nmuwningmu(hwngmhmllﬂnirwilhﬂu)u
bhodyBanmllhinhaboulpoimingoulWlmydmhtrmwyaﬁtwwm
tea's not getting any warmer, so 1 let it lie.

16/12/96 - Plastered all over TV and radio like a bloody rash is some jumped up Brazilian bint
mMnghencuNdlyFumdo.Sr'sbrh\gxdammemﬂum«Hﬂ,Tmﬁhaml
which is not dissimilar to me 1987 batty riding classic, "Me lek a bird". In fact, it's the fucking
umembulwid\oulmaodrumpan.nlnngmbbodypub!ishumnmhlgmdulllﬁm
o get laywers on her, Unlilthﬂ\.l&lm\'dmdtillml.'lhinkmﬁni!hol“hdnlwmiy-hcsnnd
fuck off to bed.

%—(&U\edmy)vanmloﬂowllhl}wwmmlokmm”pn
:

Ant Digital: Encounters

ShefMicld is qui Mnmﬂhcﬁy,mmcmIhelhchunyumtkwmﬂd«n{ﬂh«muym

m-ﬁ;.::mmm-mdmmmmunu}mw-w
that focuses on the detail of Hving in Shefficld; the found objeet; a glimpse of something special; the story of

one individ

thnhln'l‘rth's-bnmbmnq‘mﬁmhmmnuimmhn
oceupicd throe shops in Sharrow, becoming part of the strectscape. Somewhere where people could just pop in,
1o tell their stocy. This worked particulacly well because there simply isn't anywbere for people 20 go to express
Aheir ideas or foectings about & place, nowhere 1o got involved.

sharc their stories of the city; the art is madc out of shared human expericnces. Encoun-
:-n:w‘mmumwnmmw.m--m-mmd Here is where we first
met. Here is whore my mother dicd. Peaple cecate photos of how they feel about their place, leave their thumb
peiats, The best s & cabinet that takes up a whole sade of a shop, full of found objects people have beought with
thesn; discandod toys, sweet wrappers, notes. A bit like beach-combing, but with the mctaphorical beach being &
bit of pavement in Sharow, It's mundane, but when these layers of everyday life come together, you realise what
we have madc 1 quite specaal

These stonies sinp away the feel of the city, di the porsonal side, and what
somewhere means to real people. You might like to think of it as focensic art: an investigation into the mmultitude
of laycrs that make up a place; Encouniers tacklcs the metropolis on @ human scale and demystifies i

It's fascinating (o sce the role that 20 sntist can play in the regoncration of an arca. Mmmn_m-l_ they
don't have vested interests in “development™ companies like Carillion or whatever. They engage with people on
# human level. They build a bigger picture. Encounters are now looking for a new wary of discovering ihe layors
of our city.

Encounters is toaching and focking amazing

TOM HYDRO

hittp:/'www sharrowencounters co.uk/

(/\‘ iy




Acess Space

Digital shit is complicated; first off, you might think you
need a fiash computer to get started. Answer — wrong.
What's the point of this digital revolution if it's an
exclusive club? That's no revolution, it's a clique with
a £1000 joining fee, not about you and me. The
Access Space on Sidney Street in the Cultural Indus-
tries Quarter is the antidote 1o this; it's for the people.

The internet (in theory) is a space for everyone, ,
me'snocwalnlonmedoo!sayingyoucanolcan'l it's
do that; it's , i an . your
Butyouhavelonavomo»dea!udosomething. A
anything ThohnmssSpaeoisabwlacﬁvMymppon- acces-
ing these ideas. It's not a place 1o just check emails sible
and consume; it's a place to actually make something )
elec-

tronic
best
friend

It's about re-using here, not just recycling; it's much greener that way. LOWTECH is what
they call it. They take in old computers and sort them out, then load them up with legal,
free, open source to rather than that pirate shit that
just fucks up your hard drive and slows EVERY THING down. Get involved with
Linux, all just as good, half the bother,

It's also totally appropriate for Sheffield, Originally it was funded by the lottery and from
Europe; at a time when South Yorkshire had the lowest ICT take up in the UK. Now the
Access Space is the longest running open access media space in the UK_..over. It's about
bringing people together without having 1o go under an empty commercial banner. And that
relates back 1o the city as a whole, 1o becoming a digital city, whatever that means. At the
moment a digital city seems to mean fuck all; it means whether You can do your shopping
online at Tesco's or not. Instead, it needs to be a network. A place where people can publi-
cise their ideas and projects to a wider audience.

So you think you're a creative then? Tell Landon to fuck right off, stay right here in
Sheffield and do your thing. You'll only have to work a trillion times as much in a shit
Job to pay your rent down there anyway; leaving you approximately NO time to do
anything AT ALL. Get yourself down the Access Space with your “big idea” (or a small
one) and spread the love. We can do this alone.

Kraftwerk
Sheffield
Endless

ity Is so fond. We speak together
In a mono tone. We like trans European trains and cycling. But how do you like these apples humanity? We
are not really Germans but robots from the planet HYDRO. Though you may not know it, some of Sheffield’s
best loved people are in fact robots from our planet. We tried to take over your city and make Sheffield our
future skybase. We failed.

PHIL OAKEY. Ironically, Phil and his group Der Human League had a comeback hit with (I'm Only) Human in
the mid nineties. It's a caltchy little pop moment. With Phil's outrageous hair and his space age baritone, he
was the perfect for our future Alas people just thought he looked like a really cool girl
A disaster,

BERTIE BASSET Disguised as a giant talking sweet with legs, your foolish human minds permitted Bertie
Basset lo become THE force in confectionary. However, rather than cower in fear, humanity merely left him in
the bag because he tasted funny. A disaster.

PETER STRINGFELLOW Our attempt to use your human sexual desiers against you led to the creation of
oine Sex Machine. Unfortunately, and despite your James Brown funk records, he could not get on up, and
became too interested in his own hair. A disaster.

WARP A whole record label full of people who communicated in bleeps and bits. The vanguard of the robot
revolution, all of Autechre's songs actually contain the line ‘humanity drive off cliffs’ in digital speak. But then
they pissed off to London. Disaster.

PRINCE Prince lived in Crookes for five years in the early 80's. Purple Rain was actually a musical about
Atterciffe. We reprogrammed his tiny head to make everyone listen to our synth funk, but Prince went tragi-
cally wrong when he saw a mirror one day In 1987 and fell in love. A disaster.

WE HAVE HAD ENOUGH OF YOUR STUPID PLANET. NOW WE GO.




XXXXX DIGITAL FAILUREXXXXXX

Hera's to the ones who didn't make it

Il'lmmybmlnkmmmﬂnmnqﬂoh&mwm‘h
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mmmm.wmmmmwommm.mm
circuit boards on the pavements or jagged electro melodies half-concealed
on dogshit-peppered wastelands.

X&m’smummwm'wwmlmmmmmwa
Cat, pumping out entertainment for wide-ayed nine-year-olds up past their
bedtime.
xHersnaWARPrecovm.vmownpulaaaman\grecofdabulmwhwn
London. when for a long time it was part of us.

X Here's to the National Centre for Popular Music O shiny interactive
oxhibits and buttons to press, kids 7 No thanks, Dad, it costs a tenner to
get in. I'd rather have some sweets.

Sometimes, the future isn't digitsl at all

Roy Disco X

SHEFFIELD
IS A FUTURE CITY

When you think about the future, it's hard
to see Sheffield in it sometimes. Looking
out over the city, it just looks like a 20th
century city should look; no icons, no new
buildings, some rank modemnism and a few
cathedrals. It looks like a 70s city, or even
worse an 80s city, and you just can't shake
it. The future is happening in Manchester,
Liverpool and even fucking Leeds: not
here.

But beneath it's tired old face, Sheffield is
as futuristic as all the rest. Because the
future today has changed; everything has
gone digital. Everything has a computer in
it: cars, toasters, tables, rocks, the sun.
Digital is smaller, invisible.

In the 80’s, the future meant triangular
shaped cars and metal buildings. These
didn't sit very well with Victorian cities and
tired terraces. Now, though, you don't need
to build a new factory to go digital. The

ir i in sheds and old work-

% Sy

www.sandmanmagazine.co.uk

shops. It can fit with what's already here,
grow in the gaps. There are lots of gaps in
Sheffield to fill. On the low, modest,
hidden. Sheffield all over.

In these dead post-industrial cities, we can
try to import whole new industries to
replace what we've lost, and then sit and
watch as these bubbles burst too, and ‘e-
services' get shipped off to East Asia
{what, third world peopie can use a com-
puter asweli? | thought they only just
worked out sewing machines). Or we can
build in the cracks. That's what this digital
independence Is, why it's so exciting. It
isn't a replacement. It's already there,
weaving in and out of the industry, wires
climbing the knackered buildings.

There are bits of this city that already are
the future. We hope we've shown them to
you. Digital bits (joke). Digital won't change
a skyline. You don't have to build an enor-
mous 40 storey penis (Leeds) to signify
that people here are using computers to
make new sounds and new images and
new filsm, that they're leading the way,
making something new out of 1s and Os

Sheffield is worldwide




alright

I'm Melanie Sykes. Dark eyes. Lucky us. I'm off telly, off Des and Mel. He tried to
slip it up me every other day. It was like watching a slug in a breeze. Not so lucky.
Look at my fun bags. Anyway, realising that they don't really tell people why

Sheffield is ace, the council have given me a tenner to front their new city
campaign, so here it is.

SHEFFIELD:
IT'S FOOKING LUSH
YOU BASTARDS

pl US THANKS to the digital contributors, and to DEDAss for their badges.
If you're lucky there should be a free one in here, so you can wear digital
sheffield with pride.
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